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IDESIGNING the Municipal Library of Godolié
archite

Erné Kalman and Gyorgy Major made
@an attempt to articulate the spaces involved by
preserving the impression of their flowing into
Bne another following a rhythm set by alternating
Spatial qualities. When walking round the building
= which in this sense does not differ from the

general concept of a .streaming space” — one has
the feeling that the complex and tangled texture of
spatial forms is a result of a peculiar, intuitive
method of creation. Designers stepped out of the
framework of traditional space types, instead it is
various spatial qualities, different ways of

Airticulation and connections of individual rooms

which they favoured. Diverting from spatial rows
organized by the principles of the flowing space.
the models, proportions and .harmonies”, the
open structure of units making up the whole de-
#$ign is revealed in an endless variety of cohesive
powers and the network of mutual relationship.
Thus its composition is only adjusted to the
particular task and the architectural situation

ihe building ensuing embraces a passage-like
portile accessible from both sides leading on to

the garden of a would-be hotel right next-door.

Hesembling a bridge, the central wing of the U-
shaped building is elevated high by placing it on
Iwo stretched segmentals producing a spacious

pas

igeway underneath

Dpening up gradually for those entering it,

ihe vestibule lacks the traditional emphasis

s enclosed corridor-like space fails to appear like
# vestibule: instead it stands detached and
hdividual neighbouring the generous proportions
! the glazed and floodlit arcades, the cafeteria
Bpening toward the street and the auditorium
Joining it via a sliding wall separated by a slightly
Ioken brick wall. Stairs embracing the elevator le-
#d up to the reading rooms. From here on, spaces
Somprising the building gradually open up toward
the outer world and one another. Perpendicular to
the entrance wing, the room of free shelves
Incorporates two storeys: the reference library
#bove it is hidden like a gallery under the
sophisticated timbering of the roof. As opposed to
the ground floor, spaces here tend to permeate one
another, the larger expanses of walls are articulated
by window-like openings so that the smaller
sections divided off by shelves would appear more

spacious and airy. At the end of the wing the buil-
ding opens even wider: the room joining it in an
L-shape merges with it into a spacious central de-
sign which is flooded by light pouring in through
windows articulated by large horizontal beams
Probably the most prominent part of the design
and also a sort of counterpole and equivalent of
the foreground is the combined
auditorium-cafeteria. Here the peculiar, almost
ethereal atmosphere of space is created by a
vigorous centrality comprising the trusses of
concrete beams stepping out of the plane of the
wall, the glass bricks breaking through the walls and
a generous skylight resembling a church dome to
et in light to flood the space underneath.

Joining the U-shaped wings like another bridge is
the computer room — the ultimate point and climax
of the composition based on a continual alteration
of spatial qualities — entire transparency.

Set against the unusual, sporadically even hectic
world full of nooks and corners, the building
disguises solutions obeying to clients’ needs
sometimes constrained such as an extraordinary
unity of the materials used and their imaginative
variation exploiting all possibilities. An appropriate
combination of smoothed raw concrete, brick,
wood and patinated metal enabled architects to
increase spatial effects also creating rooms of
generous, almost monumental proportions here
and there. The triangular stained windows project-
ing from the conference room in the attic establish
links with the playful and rich forms of the interior
as well as with the more reserved and co-ordinated
atmosphere of the exterior.

As far as forms are concerned, the main front
comprising traditional elements and a high
colunnaded gate resembling the articulation of
triumphal arches rises to level the row of
surrounding public buildings of the city. Yet the
sensitive craftsmanship-like execution of the interior
design is evoked by colourful omaments of ceramic
and stone. The cortiles are revealed as if urban
spaces of minor scale and expose the arcade

the bridge and the facades typical of multi-storey
dwelling houses as well as the detached block of
the auditorium removed from the raster of the
horizontal plan not unlike that of a church or a town
hall - all are archetypal block forms traditionally

commanding centres of settlements. =
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Jozsef Készman

Gyorgy Major
Erné Kalman

Sincere waltz hard as stone
The Interior of the Municipal Library
and Information Centre, Godollé

DESPITE ITS VIGOROUS appearance, the
new library in GOdoli6 represents a deeply
humble type of architecture as all details are
orchestrated to suit the builder's programme
and the criteria defined by its surroundings
What exactly is meant by function and by the
architectural approach yielding to tradition?
In this case moulding is also subordinated to
the function of the library and the very same
function in turn also yields to yet another, mo-
re primary one of town planning: as soon as
the new town centre is completed, the buil-
ding will tum into a house with a passageway.
Based on a pure, rationally articulated
horizontal plan the library was built around a
passage extended into a cortile. Also the spirit
of the building is traditional reflected in the
materials used and the surfaces as sincere
as raw. Wood, brick, concrete, metal and
glass are present all over.
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The interior design is a celebration of
individuality. It is a genuine ‘craftsman house’
the illuminators in the reading rooms, the book-
stands as well as the openings are to non-
series designs. Except for the bulk of the tables
and chairs, it is furnished with a careful
selection of store fumniture best suiting the
conception of the interior design. Materials

of furniture are pure or plywood; doors do

not tuck away the joints of veneers.

Highly sophisticated forms of illuminating
engineering accompany the shelves. Thin
luminous bodies integrated into quadrate
cross-section "semi-tube” frame the upper
edges of the stands. A similarly refined solution
is that of the overhead lighting and of the
lamps fixed onto concrete pillars. All was
designed by Istvan Molnar J., with an overall
effect of genuineness: simple yet impressive.
The forefront is an introduction to the palette
and forms commanding

the rooms: the modular-type
water blocks and loan
counter. On the opposite
side, the periodicals
reading room is indeed a
multi-functional space: with
a capacity of seating 50
people it also incorporates
a combined cafeteria and

a snack bar, as well as a
lecture hall with a flued
ceiling opening into one
another via sliding doors.
Here a basic criteria
resulting from the function
of the room was that all
pieces of furniture should
be mobile and lockable: this
requirement was met by fix-
ing castors on them. The
construction of individual
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book-storing shelves also set the pattern for
those of periodicals — framework and shelves
exposed as untreated, raw wooden framework
and shelves reinforced with some metallic
bracing, yet equipped with an individual
system of roll-shutters.

Here, in the periodicals reading room one can
admire the surface of concrete supporting-pillars
(coloured lime-mortar) appearing like plastic and
imitation marble simultaneously. More than
elsewhere, the final design of the interior is
primarily defined by the builder's expectations.
the technological restrictions, the regulations
and everyday reality. The original concept of a
‘Brutalist’ architectural design differs from the
final outcome in several respects. The stairs
leading to the rooms upstairs were originally
meant to be of refined reinforced concrete

now it is covered with synthetic resin and mortar
appearing as if fine-grained pitched breakstone
with metal edge guard panels.

Glass bricks, glass panes in steel frame take
the leads upstairs. The section of children’s
library is introduced by blue and yellow stained
glass, otherwise the palette basically comprises
colours of unplastered brick and concrete
surfaces, raw wood, glass brick, metals as well
as the blue reappearing all over the fumniture.
Meeting 21st-century requirements, the library
also incorporates an information and service
provider block: this is the so-called info bridge
equipped with rows of computers. When design-
ing the system, the architect cooperated with the
light-current engineer lo create the metal-walled
cable subway also functioning as an element of
the base. The metal plates reappear with nails
on the doors of the electric boards as well as on
the cover-pieces of air passages. With levels al-
most passable all round, spaces articulated by
ramps and shifts of levels, the building offers an
extraordinary experience: that of space within the
galaxy of Gutenberg. »



