oy S s alamikor a Karatsonyi Palota
ot aeant. tanacstaias GIIE @ Krisztina kordt 55. szamu telken. Szoveg: Bojar lvan Andras
: ok Gidonsaseal Magvarorszs. Azelott pedig Kammerlauf (Kalmarffy) Fotd: Szentivani Janos
sorrmnk  ‘ann addie (de kisSbb sem) al Ignac barokk palotéjo. Ez a grund
Jimazott épitészeti megoldas- @ XVIII. szazad ota a Krisztinavaros leg-
. i6k vala | gazdagitotta az Gsszképet. nagyobb épiiletének otthona, a most Epitész: Balazs Mihaly
lémelyik romos a képeken, fa-  Egy masik nagy keleti hatas, a2 atalakitott tomb a Varbol lepillantva ma Manus Janos
3in vad dudva vert tanyat, ma- 1950-es évek sordn eluralkodd |js uralja a volgy latvanyat. A tekinté-

' Fovjel kuitura mingenexieletll [lyes méret valaha az arisztokratikus
' \gazdagsdg, késobb a politikai volunta-

ik emilékek bar tesenexk eveber THERE USED TO BE A PALACE ON THE SITE. BEFORE THAT, A BFIROQU[ MANSION OF
Icnac Kanmertaur (KALWARFFY). THE SAME LOT HAS BEEN THE SITE OF THE
LARGEST BUILDING IN THE KRISITINA DISTRICT OF BUDAPEST SINCE THE 18TH
CENTURY. VIEWED FRoM THE Bupa Cassui, "THE NEW EXTENSION PRESIDES OVER
THE VALLEY. THE BULK OF THE VOLUME WAS ONCE THE EXPRESSION OF ARISTOCRATIC
WEALTH, THEN IT WAS SUPPOSED TO REPRESENT POLITICAL VOLUNTARISM. MNow 17
IS THE HEADQUARTERS OF A MULTINATIONAL CORPORATION, THE LARGEST TELECOM

ProvIDER oF Huncary. 55 KriszTina EASTERN BREEZE

Londscape engravings from the 18th

Bwo. 1S A PIECE OF HISTORY. WHOEVER

MOVES WERE, SHACKS UP WITH HSITORY AND |, 4 yoth centuries reveal the rem-

JOINS THE TRADITION oF HUNGARIAN cuL-

nants of Ottoman architecture

SHIFT OF SCALE

TURE. the heritage of o hundred and fifty

years' Turkish rule. The tower of o

rizmus kifejezodése volt. Ma egy
multit képvisel, az orszag legna-
gyobb telekom vallalotat. A Kriszti-
na Krt 55. szamu haz telke a torté- |, . . ed print.

— : nelem egy darabja. Aki ide koItozik, |yo.t ore in ruine. their wolls co
> " nem akérhol talal otthont maganak.|..cq in ivy. while some appear 1o be

I ‘ - 2: 4 _1 E he'lyel a mﬂgyar kl.lltljl'o hﬂgYO' refurb '.hr‘r! and reoccupied by

il : méﬂyanok Iu’nco‘atéba |ép. Christian inhabitants who returned

minaret, or one of the numerous
thermol baths - some of which are

still standing and functioning - are

soon after the Ottomons were

expelled. Turkish remains - even
though the mementoes of oppres
sion — are the pride of Hungarian

architectural heritage
Undoubtedly, moslhim architecturo
experience contributed to the
entirety of Hungarion architecture

with inventive solutions thot are
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Kulonieie forumokon

tartalma

unique to the ero ond hove not
been used ever since

Another orientol influence waos
the overwhelming rule of Soviet
culture in the {960s. In 1951,
when the predecessor of the
MATAY headquorters was built,
various professionol forums were
orgonised te the oggres-

sive introduction of Soviet ar

tecturol moxims tn Hungary suc

cessfully, os the defeot of mod
ernist tendencies for yeo
come indicated. Within o few
weeks, the organic development
of modern architecture come te
sudden holt. The corndors
architectural institutions,
committee meetings ond compu
sory cultural congregations wit-
nessed the birth o new
sociolist realism. Third-rote
architects set off promptly
decorote the facodes with tym-
panu triglyphs, metopes ond
cornices
Chief ideologist Jozsef Reva
announced os early 0s In 1949,
opening the exhibition of Soviet
painting in the Budopest RArt
Hall, thot ortists should turn
their ottention towards Moscow
instead of Paris from then on
The shift of attention manifest
ed itself two years lote
least discursive monifestotion of
ve orchitectural polemics. In
1951 Hungory embraced the offi-
cial architecture of the easter

bloc, which Stolin defined os
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national in form but sociol-
st in content. Its specio
Hungorion adoptation wos
to follow the lost , pro-

gressive’ era when , class
struggle™ gained momen-

tum: the reform aoge of the

eorly 19th century. More

specifically, the most
wprogressive closs™ in the
social closs struggle, the
londed gentry and their
neo-clossical mensions - a
scoled down, provincial
version of the greot Itolion
ond German neo-clossicol
trend - were token os pre-

decessors of the new style.

A NON-EXISTENT DILEMMA
The lot is frought with his-
toricol references, which
posed o dual problem of
identity for leading archi-
tect Mihaly Boldzs. The site

offered the chonce of tap-

13

ping into the noble trodi-
tion of Hungorion history
on the one hand, while
mode the most fervent and
exciting dichotomy of our
recent political turmoil -
what to do with the her-

itage of the past regime? -

on ocute problem to solve
on the other hand. Should
we accept these buildings
as an integral port of our
culture or should we con-
sider them - as extremist
interpretaotions do - rem-
nants of o period that con
be extricated from the cur-
rent of Hungarian history?
Or on the controry, should
we aoccept os unbiosed his-
torions the heritoge of
thot oge, consider it as o
cultural volue, ond assume
the danger thot we ore
accused of morally rehabili-

toting the dictotorship?

The some questions occu-
pied the architecture theo-
reticians of Berlin in the
early nineties. They gove
their answers in @ moni-
festo. The answer of Mihaly
Balazs is o silent gesture.

He aossumed that the old

i
&
-
[ ]

building had certain archi-
tecturol values, ond tried
to overcome the pitfalls of
professional ond intellec-
tuol moralising by embell-
ishing the merits of the
house and transforming its
owkwardness into new
functions

Baldzs was right to do so
The building is not without
values. Even in the context
of history, which many
would scorn with contempt
Istvan Németh, the archi-
tect who designed the
building in 1950, was a

prime representative of
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modernist trodition, o true follower

of Le Corbusier in Hungory. R house
an the Donube embonkment thot he
built ofter the wor is one of the
finest examples of Hungarion mod-
ernist architecture, Here, in the
Krisztina district, merely two yeors
after the house by the Donube, he
erected this social realist block.
None the less, the rationalism of
structural principles comes ocross
even the forced style. The odditive
fagade and the smoller neo-classi-

col wing = now the director’s office

- gre in o strange tension. Nemeth,

avoiding the obligotory literory
pathetic of social realism, went
bock to the most fundaomentaol feo-
ture of clossicism: geometry, and o
constructive woy of thinking thot
often helped open-minded archi-
tects find an eosy and poinless woy
between two  styles™ - neo-classi-
cism ond modernism. The some way
did Alvor Aolto turn toword mod-
ernism while in Turku, right ofter
he hod finished the neo-classical

workers' home in Juveskule. The

some sense of rotionalism exploins
the epiphany of Rldo Rossi in
Moscow, when he got under the
spell of locol, outhentic socio
realist orchitecture

These ore tough questions. Whot
could we make of the life ochieve-
ment of Terragni if we only looked
ot his octivities under the Mussolini
regime? None the less, the problem
persists. The most topico! Domel
Libeskind, for example, occused
the somewhot outdoted Leon Krier

with rocism. Krier initioted on o

theoreticol bosis thot the work of
Hitler's minister, the tolented
architect Albert Speer is inspected
and rehabilitated. The ceuvre of
Speer i1s now ¢ must in ony serious
bookshop thot sells publicotions on
orchitecture - just as his memoirs
ore likely to be there in the history
section -, irrespective of the fact
that he served twenty yeors in
prison after the Niuremberg triol
for wor crimes. The basis of Krier's
ond Rossi’s postmodernism is the

tronsformotion of the clossicist




troits of Speer’s architecture ond of
Soviet sociolist realism respectively -
both equally relevant in the context of
the twentieth century. Trying to read
the history of architecture as an
avant-garde development is o mistake,
just os erroneous it is to do the oppo
site and do awoy with evelutionism as o
critical foothold. Looking ot the mod-
ern history of clossicism, it is opparent
thot besides the meager German neo-
Boroque and Anglo-Saxon neo-Yictorian
style the more deeply rooted classicist
trodition is also flourishing. Wherever
on empire s built, from washington to
the Trocaodero, the privote Buchurest
of Ceaucescu or the mighty Phenjon of
Kim Jong Il, whether it represents o
democracy or tyranny, the antigque
forms of ancient Greek and Romaon art
ond their heritoge become the lon-

guoge of architecture.

SOLID FORMS BEFORE AND AFTER HISTORY
The architecture of Balazs is outside
the scope of styles, He is in search for ase Strafor
terse, archoic, indigenous cultural vvtelezdir staia 1 wszag Kft.,
signs, universol elements thot ore rel-
evont in every spoce ond age, irrespec-
tive of the civilisation thaot created Istvan projektig IBC Orban Irodastudio Kft.,
them. He uses bench-tombs, zigguraots,
rotundos and other evident one-shape-
one-sign forms. Although he worked
closely on this project.with Janos
Monus, the representative elements
thot identify the building ore his cre-
ation. Balozs found o staorting point,
an inspiration thot is not determined
by history, politics or culture but
strong enough for being the basis of
dense architectural forms. He erected
o peculior elevotion in the covered
otrium. It is intended as o conference
centre. The unusuol form comes from
the slight slope of the building itself
Bolozs revives the small hill that used
to stond here for centuries on end
Steel bronches reach up towards the (faldmunkak,
roof, interlocked with o fragile lattice
structure. The branches are familiar \ ep ret) Neuddrfler Hung
motives of Imre Mokovecz, teleported (rrodaszéek)

here from o visionory project of the
Heikinen ond Komonen studio, or an \Reri-es n leszel) v Hungary Vegyipar Kit
organic versus high-tech discussion nos telo anyag)

This is o noture reserve. Human world

where the hill is not o hill any more,
and trees are not necessarily mode of
wood. Everything is the memory of
something else, o quotation, desire
set in stone - small trees are lined up

ot the foot of the gigontic metal

ervezd és

trunks. This is authentic humon scole - F
telezdl Kft

the proportion of human beings who ti nvilaszarok)
yilasz ()

cut ocross the immense spoce ond stare
into the woter by the wall. Humon
scole, homely little shelters in the
grove behind the conference hall or in
the moze of pillars by the entronce
Just os churches, hilltop costles and
huge monsions behind impenetrably
high walls always served the collection
of humon knowledge -~ geometry and
engineering. Today, investments of
such scole monifest the multitude of

15 values that surround us. B
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