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Hatdrokon tiili magyarok temploma, Budakeszi
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Séta a templom koriil

Egyet kérek az Urtdl, azért esedezem,

Hogy lakhassam az Ur hdzdban

Eletemnek minden idejében,

Es nézhessem az Urnak szépségét

Es gyonyorkodhessem az O templomdban.
(Zsoltdrok Kényve 26/27.4.)

A budakeszi F6 (it menti hosszd park alsé végénél all az 4j templom, én a felsé végérdl indulok,
majd sétalok tobbszdz métert a park hosszaban az épiiletig. Fotékrol ismerem a hézat, szerzdjét
nem, mondjak: fiatal épitész. Az épiiletrdl tobbszor hallottam mér kollégamtdl, aki rdcsodalkozva
megallt, ahogy arra vezetett Gtja, valakitél, aki kiment megnézni, a mesteriskolasok is jartak mar
ott, téliik is hallottam dicsérg szavakat. Ahogy megyek a szigetszer(i park hossztengelyében (mind-
két oldalon ut, foldszintes hazsorokkal, még felismerhetG a fés(is beépités, tobb hdz még eredeti-
nek l4tszik), egyszer csak latok egy kerekes kutat, két oldalon egykor allatok itatdséra szolgélé
hosszl kévalytikkal. Még ma is el tudnam képzelni az allatokat ebben a kornyezetben, ha az auték
nem jonnének-mennének allanddan, ha az atmené forgalmat elterelnék példaul.

Ahol a parkot szegélyez6 két Gt Gsszeér, ott van sétam célja. Tovabbmegyek, most lentrél, dél
fel6l kozeledem, a templom a FG utca képét baloldalt zarja a toronnyal, mogdtte az utca hajlasat
kévetd templomtest alul témar, felil meglebegtetett témege, ezt koveten az elsé vildghaboris
emlékm(, majd a park fai (kovetkeznének, ha nem lenne ott néhany zavaré épiilet). A telepiilés és
a kornyezet torténelmet idéz, melynek hangulatat igen jol erdsiti fel egy masik idézet: a székely
torony mint érzékenységiink szinpadan még meglévé jelkép, amellyel mintha egy 6si iizenet torne
at hozzénk.

Egykor (Pilinszky nyomén) mar lefrtam, hogy a templomtornyok sziluettjén szemiink ma gy
pihen meg, ,mintha a fék zoldjénél mélyebb zéldbe, a folyéknal Gsibb nyugalomba pillantana”. Mit
fedezhetiink fel a templomtorony latvanyaban anélkiil, hogy Osszebeszéltiink volna az épitésszel:
karpétlasul a demitologizalt természetért elszor is a kozmoszt, mivel minden templom egy-egy
vildigmodell; a mindenség megtestesiilése, inkarnacidja kozéttiink, és ilyen értelemben utal egy
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mésik, sokkalta nagyobb titokra, amely az imaban jon
létre: ,Nem tudjatok, hogy Isten temploma vagytok, s
az Isten lelke lakik bennetek? Aki lerontja Isten temp-
loméat, azt Isten elpusztitja. Isten temploma ugyanis
szent, s ti vagytok az.” (Pal apostolnak a korinthoszi-
akhoz irt els6 levele, 2. 16. 17.)

Belehelyezem magam a szivem helyébe; fény jelenik
meg, teret formal, ldtom magamat beliilr6l, a bordai-
mat, tiidém feszes falat, a fény fokozatosan felergsddik
és egyre jobban kitdgul a tér, a megfoghatatlan univer-
zum csodéval hataros megjelenésében, dnatadasaban.
JIsten temploma vagyok...”, és ebben az imaginacio-
ban kinyitom szemem, latom azt, amit az el6bb: mar
bent vagyok a templom terében, latom a taguld fehér
falra tamaszkodd bordak szerkezetét, a kozottiik be-
4rado fénnyel; Isten jelen van, alakot formal. Az ima
lényege: ,add, Uram, hogy ne én legyek a cselekvé, hanem
az isteni fény bennem, az legyen a cselekvd” - amely
nyomén létrejon a teremtd, a dolgoknak format ado
mivészi attit(id, pusztuld vildgunk taldn egyetlen ellen-
szere (lasd Heideggernél), megidézodik az idétlen és
feloldédik a tér egy pillanatra a fényben, a tisztasagban.

Még egy misztérium van jelen, err6l is beszélni kell:
az anyaghasznalat. A fa, amely maga is a hajdani miti-
kus ligeteket idézi. (Erdekes ebbél a szempontbdl az
emlitett ligetes park kozelsége, kanyarodjunk vissza a
helyvélasztashoz: mintha az e tekintetben is tudatos
lenne.) Igen, a fa misztériuma... a hajok is fabol ké-
sziiltek valaha, van is az épiiletben valami, ami a
hajékra emlékeztet, a szerkesztés eredményeként fvben
enyhén hajlé, beliilrél is lathato tetéfeliilet, a minden-
hol, kiviil-beliil megjelend lécezés, a karzat jarofelii-
lete, a lépcsék lebeg fa jarélapjai, maga a kiilsd zsin-
delyezés is, a torony szerkezete, boritasa, szoknyéazdsa,
mind a legnemesebb faépitészeti hagyomanyokra utal.
Az épitész jol otvozi ezeket mai elemekkel, illetve a
szerkezet Osszeallitasa, konstrudldsa is teljesen mai,
mondhatnam, divatos, itt vélik az épiilet egyben frissé
és modernné, ebben a kettds kddolasban. (Az épiilet
teljesen mentes mindenféle diszitéstdl, az egyetlen de-
korécié a padsorok oldaldra illetve az elsé sorok el6tti
takardsba beégetett motivumsor, erdélyi fakazettds
mennyezetmintdk megjelenitése.)

A kettds kodolds egyébként az alaprajz szervezésé-
ben mar eleve meghatdrozo eréként van jelen. Két ten-
gelyt lehet felirni a cselekvésfolyamatok dinamikaja
szerint. Az egyik tengely az épiilet szintben eltolt két
bejarata kozott fesziil, alul tulajdonképpen kozlekeds,
feliil pedig karzat. Kiils6 faldnak vizszintes lamelldzasa,
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a perspektivikus hatast fokozva, szinte meghizza a teret.
(A fal masik oldala, az utcai homlokzat valéban hosszabbnak
latszik, mert itt az utca lejtésével is szdmolni tudott a ter-
vezd.) Erre a hosszanti térre merdleges tengely szervezi a
templom fény felé tagulé centrdlis terét, amely mintegy
korszeletet formal, fény altal jelolt kzéppontjaban all az
Ur asztala.

Most kiviil vagyok megint, korbejarom Isten hazat és

végiggondolom, amiket fent lefrtam, azutdn eléveszem jegy-
zetfiizetemet és ilyeneket irok bele:
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m az épiilet telepitése jo, helykivilasztasaban és lehetGségeinek kihasznaldséban, a tomeg
szépen illeszkedik az utcaképbe;

m a torony 6si lizenetet kozvetit;

ma tiszta funkci6ja épiilet - épitészeti értéket add - pszichofizikai osszefiiggéseket kifeje-
26 teljesitményei mogott vélhetd alkotdi cselekvés az ima-meditdcid-imaginécié folyamat-
tal analdg;

m a terv mesterien bontja ki a fa hasznalataban [évé szimbolikat, amelynek értéke nem
csokken a konstruktivan kezelt, feszes mérnoki szerkesztés altal;

m az alaprajz szervezése dinamikat, er6t, frissességet sugaroz, egyben oltalmazé, az Ur
asztala koriil centrumot képezd, jol atlathato teret hoz létre.
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Induléban még egyszer szétnézek kiviil, eszembe jut egy vers
néhany sora: ,a tavolban sotétkék hegyek, még tavolabb djabb
rétegek, mogottiik valami vildgossdg, taldn a Nap, éttetszévé
teszi a szép diszletet... gondolataim egymadsra vetiild fatylak
sora...”

W KAPY JENG

REFORMATUS TEMPLOM (HATARAINKON TULI MAGYAROK
EMLEKTEMPLOMA) / LUTHERAN CHURCH (CHURCH OF
HUNGARIANS BEYOND THE FRONTIER), BUDAKESZI, 1999

Epitész / Architect: Basa Péter

Statikus / Structure: Kiss Ervin

Elektromos tervezd / Electricity: Balogh Lajos

Elektroakusztika / Electroacoustic: Balogh Géza
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» Church of Hungarians beyond the frontier

BUDAKESZI
A walk around the church

One thing have I desired of the LORD,

that I will seek after; that I may dwell

in the house of the LORD all the days of

my life, to behold the beauty of the

LORD, and to enquire in his temple.
(Psalms 27: 4 )

Towering at the lower end of the park which stretches alongside F6 it in Budakeszi is my destina-
tion, the new church. I set out on my way there from the upper end, and cover the total length of the
park, measuring someh hundred metres, right up to the building. I have seen some photos of the house
before, but do not yet know its master, who is said to be a young architect. On several occasions I have
heard one of my colleagues talking about the building: on his way passing it by, he stopped there for a
while out of curiosity. Besides, I remember overhearing someone who actually went there with the sole
aim to view it, and also heard words of praise from some trainees I know, who came round for a visit.
Now, as I am strolling about following the longitudinal axis of the island-like park (flanked by two
roads and rows of one-storey terraced houses, recognizably the remains of scattered development

03 MAGYAR EPITOMOVESZET



FOTO: HAJDU JOZSEF

method, with several of the buildings still appearing original), all of a sudden I catch sight
of a draw-well, with a long stone trough on both sides, used a long time ago for watering
cattle. Should non-stop through traffic be diverted or prohibited from the area, animals —
even these days — would not at all be out of place in the streetscape.

Where the roads flanking the park finally converge, there is the destination of my walk.
Further on, approaching it from the lower southern end, the church closes my view of F&
it with its steeple from the left-hand side. Massive at the bottom and more graceful at the
top, the building set against its background appears as if taking on the bending lineage of
the street. This is to be continued by the memorial erected to commemorate World War I,
and then — should the view not be spoiled by some buildings — the trees of the park would
follow. With its scenery and surrounding, the settlement itself does evoke history, the unique
atmosphere of which is largely intensified by another quotation: the Székely tower rises as
if a symbol prevailing on the stage of our memory, delivering a message of ages gone fairly
long ago. Sometime before, trailing in Jdnos Pilinszky’s wake I already penned for myself
that the profile of a church tower offers a rest area for our eyes, as if we were “looking into
a shade of green deeper than that of the trees, and into peace more ancient than the rivers”.
So what can we expect to discover when viewing the church tower without putting our
heads together with the architect prior to visiting his object? First of all, as a kind of com-
pensation for nature demystified, there is the universe — each church represents a model of
the world, which embodies the entirety, the incarnation of which springs into life among
us, and thus, in this interpretation refers to yet another, even more sacred secret, which is
born out of the prayer: “Know ye not that ye are the temple of God, and that the Spirit of
God dwelleth in you? If any man defile the temple of God, him shall God destroy; for the
temple of God is holy, which temple ye are.” (The First Epistle of Paul the Apostle to the
Corinthians, 3:16,17).

So I have put myself in the place of my heart: and light does appear to create a place,
can see myself from the outside, I can feel my ribs and the tight walls of my lungs, whilst
the light gets intensified step by step, and dimensions come to expand around, inconceiv-
able as it is, I witness the universe itself at work — making its apperance and self-revelation.
“I am the temple of the Lord”, and at the climax of this imagination I open up my eyes to
see what I have seen just before: I am already inside the church, I can see its interior with
the ribs leaning against the ever-expanding white wall, and the light breaking through fil-
tered by and among them: God is present, and takes on a physical form. The essence of the
prayer is as follows: “I wish to God that I shall not be the doer, but ask Him to let the divine
light work its magic within me, let it be the doer” — in the wake of which there is the cre-
ator, the maker himself springing into life, the artist’s attitude giving birth to entities, which
may as well be the only remedy for our decaying world (see Heidegger), echoed in the time-
less, and space gets dissolved in the light and purity in a brief minute of miracles.

Alaprajz / Floor plan
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Not by any means to be missed, there is yet another mystery — that of building materials
— always present here. It is wood, which in itself is able to evoke mythical groves of ancient
times. (Interesting enough from this aspect is the nearness of the parkland, let us just skip
back to the issue of selecting the location, which now appears to have been jus as delib-
erate.) Oh, yes, it is the mystery of trees and the wood at workO the very same material
from which ships were timbered. The building also shares a strong likeness with them,
evoking their shape, which is the overall effect of the structure topped by a slightly bent
expanse of the roof, also visible from the inside. It is accompanied by the ever-present lat-
tice-work, repeated both on the outside and the inside, the paving of the choir, the floating
flagstones of the wooden stairs, the external shingling, the structure of the tower, its pan-
elling and skirting — all derive from the noblest traditions of timber architecture. The archi-
tect managed to integrate these components with contemporary elements, whilst the over-
all arrangement and construction of the project is entirely up-to-date, might as well be
labelled as all-the-go. Thus, the result is a building born fresh and modern, out of this
twofold encoding. (The church is exempt from decorations, its only enhancement being the
motifs burnt into the sides of the pews as well as into the screen in front of the front rows —
a design echoing patterns of Transylvanian wooden coffer-work.)

Besides, this double encoding is also present as an organizing principle of sweeping
power which dominates the arrangement of the floor-plan. According to the dynamics of
action processes, there are two axes to be discovered here. The first one bridges over the two
portals located at different levels, the bottom part of which functions as a communicating
passage, and also forms the choir overhead. Applied onto the outer wall, the horizontal
lamelling highlights the perspective effects and also contours the space. (Actually, the other
side of the wall, the one belonging to the streetward facade, appears longer, as the architect
also relied on the inclination of the road.) This elongated space is joined by a right-angled
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axis, which in turn becomes the focus of the central section of the church. Opening up
towards the source of light, this centre forms a segmental arch, the middle of which has been
reserved for the Lord’s table. )

Now, once again outside I take a last walk around God’s house to sum up what I have
written so far. So I take my notebook and jot a few memory hooks such as:

m the location has been carefully chosen, the bulk of the building fits well into the
streetscape, making the best of local possibilities;

m the tower conveys a message of ancient times;

m clear-cut and functional, the building embodies architectural values and expresses
psycho-physical correlations, whilst the creative activity underlying its achievement is
analogous to the process of prayer—meditation—imagination;

m the project masterly unfolds the symbolic innate language offered by the use of wood,
the value of which is not in the least depreciated by the highly disciplined engineering
planning;

m the layout of the floor-plan results in dynamic, see-through and legible space
focussed around the Communion’s table rendering it powerful, fresh and protective.

On leaving I take a last look around to size up the exterior, when the lines of a poem
cross my mind: “dark blue mountains towering far away, with more and more layers far-
ther on, when, from behind some kind of light, maybe the Sun, makes this picturesque
scenery translucent “the veils of my thoughts being projected onto one another.”

W JENG KAPY
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